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3 Ghana Paatam

Version Notes — Version 0.2 dated March 8, 2019

1. The references to Swara changes have been additionally added.
Some drafting errors have been corrected to improve language.
Some swaram errors have been corrected.

Additional marking is given for swara rules in colour.

Title of 3.4 was incorrect and has been corrected in Version 0.1

2. Tamil examples have been changed to Latha (Google’s Tamil Font) in

Version 0.2
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1 Veda Basics — Ghana Paatam

1.1 Introduction:

Our Rishis and compilers of Veda had devised methods to ensure that the Veda
is not changed and there is a control. They have designed ways to ensure it is

well memorized and assimilated.

The Krishna Yajur Veda has five types of Vedic learning:

Sambhita Paatam — learning Vedas as they are recited
Pada Paatam — learning Vedas with the Padam of each and every word
Krama Paatam — a method to learn Veda in a specific order

Jata Paatam - a different method of ordering words back and forth

o & W bdh -~

Ghana Paatam — a different method of ordering words and reciting.

The Pada Paatam is twice as powerful and effective in relation to Samhita
Paatam; Krama paatam is rated four times and Jata Paatam thousand times as
per a sloka referred to by scholars. Ghana Paatam is said to have infinite power

and effectiveness in relation in Samhita/Vaakya Paatam.

There are other types of Veda Paata (not often practiced by followers of Krishna
Yajur Veda)

1.Maala Paataa

2.Shika Paata

3.Dhanta Paata

4.Dwaja Paata
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5 Ghana Paatam

5.Ratha Paata

6. Rekha Paata
The main purpose of these types of studies is to that the Vedas are protected
through distinct ways to repeat the contents of the mantra. Any unintended
change any of the method will conflict with the type of learning. The learning
becomes thorough. The Sruti is well protected to be handed over generations

through the word of mouth.

A discussion note/article on Basics of Krama Paatam has been uploaded. In this

discussion note/article we have taken explaining the basics of Ghana Paatam

1.2 Ghana basics:

The rules or principles of Ghana Paata recital are as follows:

1. Assume there are seven words/Padams in a mantra as a Ruk.

We will number these words as 1,2,3,4,5,6,7

2. First take up Words 1,2,3. The recital shall be as follows:
12,21,123,321,123. In the second set, drop 1, take 234
Recite 23,32,234,432,234. This continues till the ruk ends.

3. If the statement 4 is a word with two padams 4a and 4b, before taking up

5,6; it is chanted as 4 iti 4a pause 4b. The student now grasps the details

of the Padams that make this word 4. This is similar to Krama Paatam.
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6 Ghana Paatam

. When the two words 6,7 are taken up; the chanting rule (as explained
above with three letter combination) cannot be followed; so it is recited as
67, 76,67. The flow of the mantra and its word are repeated to memorise

the words/padams.
. To indicate that the Ruk has ended a final recital of 7 iti 7 like in Krama
Paatam.

. Then the next Ruk is taken up as in Step 2.

. All rules relating to normal Veda recital, Swaram rules, Vowel Sandhi

Rules, Visarga Sandhi Rules,Consonant Sandhi Rules and

other grammar rules are applied

. The Swaram markings and acquisition follow the normal Veda recital rules
and is clearly marked in the Pada Paatam.

. Elongation of rendering is made for the statements where padam is split

like in Krama Paatam.
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2 GaNanaamthvaa Example

Let us see the explanation of Ghana Paata in this chapter with well known

mantra “GaNanAm thavA Ganapathim”. Let us take the first Ruk only

Samhita/Vakyam:

| |
.

I | |
(3F) | UM 7 MU fdy gamHe hid Sl T-JuAy a4 |

This is actually broken up into words as follows in terms of constituent words and
a serial number to initially understand the flow of Ghana paatam:

I | | | |
(3T) TUMET T MoIfd gaTHe Shid ST SUHEEY |
I 2 3 4 5 B

A
6 7

| |
@) | BETMENTLD SEUT &4600ILSID QMeUTLCHMD Sallld

1 2 3 4 5

| | |
Se6IIMD 2 LILDUTF-6U6VGLOLD |

6 7
I |
6300 | (NEMOMOo OO NEMAl®lo ANNIDACAN Nilo
1 2 3 4 5

|
&S0 IMoo-  Daln(UONIOVMO |
6 7
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Explanation of the flow of this Ghanam:

Ghana Paata Notes and
Explanations
I, I, I, I . Words 123
TOMET T, w7 T, 0T & T, Flow12,21,123,321,123
B - o B No Swaram

| 11 I |
O T WOMHT, IO car T |
_ n o _ BT
& 360D SEUT HEUT & 5600 6oTITLD

| | |
& 60D SEUT & 6WLISID & 3600TLI SILD

| |
HOUT &, 600MMT6VITLD & 5600NTEOTLD &6

|
& 360LISID |
1 1

(NEMOMIo @ID , IO NIEMIMDo,

NEMOMO OO NEMAI® lo,

|
NeMAl®lo @IO NEMOMOo,

NEMOOMOODID NEMAI® o |

rules/Sandhi rules affect
the flow of Padams

www.vedavms.in
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ajjmtllﬁ,ﬂﬂrtllﬁw,
Wwﬁﬁuﬁmﬁ
%am%’mmﬁw ?onmmﬁugam%’

geur 55366mu5|u) 5536mu§|u) SeUm Geur

§3amu§|\°{ ameaumnGam amelmnGam
| |

& 360LEID SEUT H6UT & 46001LI S\

@)mnmcm |

@10 cnémmmﬂo cnémmmﬂo @10,

@10 cnémmmﬂ\’{ ANOIONGAN,

|
ANOUONGAN NEMAlI®lo @I |

|
1D cnémmmﬂ\’{ ANOIONCAN |

Words 234

Flow
23,32,234,432,234

‘M’ becomes \< before
‘ha’.

There is no change in
Swarams.

‘tvA’ has no swaram in
Vaakyam. It is rendered
in full anudAttam at
start.

I I
Tufdy gaTHg, gae i
- _
Tufdy game &,
- A
Tugfiy game &,

|
&,60ILHNY ameumnGam amealmnGam

D

|
&36MLEID & 460U ameurnGam &eild

|
Hfay game Tomafd

Words 345
Flow

34,43,345,543,345

‘M’ becomes \< before
‘ha’.

There is no change in
Swaram as all words
follow from vakyam.
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| | |
SeIY anEITIGCAN &46MILSID &,6mLEHY
ameumnGam Saild |
|
NEMAI@ Y anI0NEAN,

|
ANOUIONGAN NEMAl®lo |,

I - J
NEMAI@ Y 00NN SHNil6s,
| |
SO anOI00GaN EMal@lo |,

|
cnémmmﬂ\’{ ANOUSNECAN hNilo |

e o -~
5366M|55_]L5|§:] H46001 - LGID > |

| |
nemal@dlnl®] vnem ——— ailo > |

‘iti” which is joined to explain Padam into Parts has ‘ti’
as Swaritam as a rule. So the ‘ti’ of gaNapathi acquires
anudAttam to support [ti*

Word 3 Ganapathim is
going to be dropped.
So at last the padam is
rendered as Word iti
padam1 — padam2.

3 iti 3a-3b

Same as in Krama
paatam. Anuswaram of
patim has lower
swaram, therefore ‘m’
will be extended.

www.vedavms.in
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|
gaT e hio eAal
| - I I
HA Ay §ae,gdTHe hid o |

anaITLGam saild &any Q_n'l)snrrmcm
anEIMOGam &eaillb alss)_j‘mrrLb alss)_j‘mrrLb
Sy Q_n'l)snrrmcm aneTGam Seilb
alss)_j‘mrrLb I

|
aNOI0AEAN &Nilo, &NV afNIONGAN,

|
ANNI0NGAN &Nilo BN IMO6R,

| |
& IMoes” &nilY annioascan,

|
ANOIONCAN &HNileR &I lmoo |

Words 456
Flow

45,54,456,654,456

‘M’ becomes \< before
‘ha’.

Havamahe has no
swaram but when it
starts as the first word
acquires full lower
swaram like in Krama
patam for the first
combination. Then
rendered normally.

Since ka in Kavim(gm)
starts with anudAtta, ha
as the third letter
acquires a swaritam.
Similar rule for ka in
kavinaam after kavim

vedavms@gmail.com
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m%r—awmar aEH Al
ﬁﬁﬂmﬂww—aﬁw

assﬁ]m ass)j"mrrm ass)j"mrrm Sl S
| | |
&6)6oTT (LPLUILOUTI6UEIVGLD-

)

|
(LPUILDUTF6UEVGLOD SHeS6IMD Sl S
| | |
ass)j"afrrr @umu‘ugsuefug)mm |

&nilerd @;m"]mom cﬁ)ﬂ_IO]mOo cﬁmﬂm

sallo Baflmo- mlmmum ~QUOND, -

mlmmum—mngmm & lmoo &HNiles,

I I
&6 &TMOoBYnIn(U-IaVRO |

Words 567

Flow

56,65,567,765,567

‘ka; in kavinaam get
svaritam, since the third
letter before it is
anudAttam in ‘ka’ and vi
marked in yellow.

‘mu’ marked in green
similarly gets swaritam
based on preceding vi of
kavinaam
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Ghana Paatam

| |
ST TS — &,

| |
HUHY—TE&TH hell T,

& 6o (yglimlfu&snsfug)m

| |
FHAMT-TUHITEH |

|
(puULUTFaIavSLWD Sefrmid
| |

alss)_j"mrr (P ULDUTTEUEVSLOLD |

| |
cﬁam"]mo—mlmmuﬂ)—magm,—
T _

0} AID(UO - Do &HUTMo6R,

I
cﬁam"]mo—mlmmuﬂ)mngmo |

We have only 67 left.
So the words are 67

Flow is 67,76,67

Ka and Vi acquire lower
swaram in first
combination as per
swarm acquisition rule.
Swaram acquisition of
‘mu’ and ka’ as per the
previous rendering of
567

| | |
U T/ g /aaYga: ——— I8 >
&_ELDU:UIIJG)_IGT\)’Q)LE Lﬁl’&)u_l|ELDU:UI|]6)_I: - LD >

I
@mmummngmm'](m(glmmum—m: ——— @00 >l

The Ruk ends.

The last word 7 iti 7 is
highlighted in yellow.
Same rule as in Krama
Paatam.’m’ requires
elongated rendering.

Important Notes:

1. The Words are split as per the rule explained for convenience of the reader

to understand the concept.

2. Words shall be taken together to make the rendering smooth e.g.

kavinaang-kavinaam as in 5™ row in the table.

3. Please note rules of Visarga Sandhi, Vowel Sandhi, joining words and
related grammar rules are all applied while rendering.

vedavms@gmail.com
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14 Ghana Paatam

3 Other Examples

In this Section we are highlighting the changes that occur during recital taking
samples from the Ghanam Chapter of Shanti Japam book. Students must note
that these are only samples and not exhaustive. This is to familiarise them with

some important grammar/veda recital rules.

3.1 JeevaathuScha Me (Ref 37.1)

| | |
1. W Sitarg, Sitarg §, o Sag-4,
1. GO @mn‘él’], gsnrrélj G, Gw @mr@uﬁj&,

1. G0 %"]momi@, %"]momi@ co, GO %"]momi—um

Notes: Words used are mE, JIvAthu:, ca
a) jlvAthu: becomes jlvAthur when followed by jl and mE as per visarga
sandhi rule for sound ‘U’
b) jlvAthu: + ca becomes jlvAtuSca me (Visarga Sandhi for hard consonant

ca)

3.2 JeevaathuScha Me (Ref 37.1 & 37.1)

SRARAS bl i

1] |
3. G, G &, & G §,78M,ujeuld, §,78M,u|Seud GLo
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]
3.21 €O, GO 21, 2l 60 BI@NAIO@]) Mo, BIBARIOW) @0 G

28T H, W, TH,
28. Gio, Guo &, & Gl

28.21 G, GO 21, ol GO
Notes:

a) The first dheergayutvam as a rule starts in lower swarm till ‘yu’ the next
dhee as a third letter gets swaritam but becomes dheerga swaritam due to
following joint letter ‘rgha’. This is also due to all previous padams ca and
me being in anudAttam. It continues like pracAya rule.

b) Ca, mE has lower notes always in Pada Paatam. When rendering
ca,me,me,ca,ca,me in 37.3 it is rendered normally. It comes at the end in
37.28 and the last ‘me’ (marked in green) needs to be extended as in

Krama paatam.

3.3 JeevaathuScha Me (Ref 37.1)

| | | |
8. W-SHIAA, WA w, ¥ A= =, @ 99+
8. Clo 55105y, WHBSIL Cib, Co SHHSIEHS, BT HHSTD G,

| | | |
8. ecn—smal(®, amal(@o 6, ¢a sMal(®o a1, 210 Mal(@o ¢,
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16 Ghana Paatam

Notes:

a) ‘a’ in anamitram becomes avagraha when preceded by ‘mE’ (ae sound)
(marked in blue.)

b) Anamitram+anamitram becomes manamitram (marked in yellow). Simple
sandhi of m+a.

c) Ca + anamitram becomes €hA namitram (Vowel sandhi of a+a=’aa’ sound)
marked in green

3.4 SarvebhyO vai kamebhyaH (Ref 37.8)

| |
7.dg ISTHMHL,  ISTHIAT Fdd

7. 554 mémnmﬂ, mémnmﬂ N5,

| |
7. O3 @NOMI, WRNOMI m(o))@”

Note:

a) The words are tat, yajamAnA:

b) Tat becomes tad due to Consonant Sandhi Rule
(Discussed in a separate article)

c) The Visagaram after first yajamAnA: gets dropped followed by soft
consonant as per Visarga Sandhi rule since the vowel sound is ‘aa’.

d) The ‘tat’ becomes [stat’ as the ‘ta’ follows the visargam of second
yajamAnA:

www.vedavms.in Page 16 of 18
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3.5 Ta EvAsmin Ayur (Ref 37.12)

Let us take the first three words of this Ghanam

d Tafe (A(d) g7 1)

& gamavdlal (H(Cs) gea evLdle)

@ agam1o (@(e®) agnl @Yoy

Rendered as

Frgé‘or?ragmfblﬁr—f@rﬂ

& gmed e G5 & eeumarvLbleoreot-eroLOledr

|
@ a@eea] 01 ™ @ agauVIaN-crvleam

Notes:

1.
2.

3.

o A

~N o

It is ‘ta,(1)aeya(2),aeva(2),te (1)te,(1) aeva(2) asmin.(3)..(3)

We start with ‘ta’ instead of ‘te’ because the following word is a vowel ‘ae’
as per Vowel Sandhi.

‘vai’ in green is derived by adding the va and ae, vowel sandhi sound ‘a’
combines with ‘ae’ to give ‘al’

The ‘va’ that is left after ae in aeva is recited as it is;

First te’ is recited as it is and the next one becomes ‘ta’ due to following
vowel ae.

In Eva +asmin, a+a generates ‘aa’ as per vowel sandhi.

In Asmintasmin, n+a produces ‘nna’ becomes asminnasminn.. ‘n’ doubles
when followed by vowel — Consonant Sandhi Rule
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3.6 No double usage of Vowel ‘A’

This is from the second Ruk of GaNAnAm Thva mantra.
Let us take the rendering with word combination - pata, A, na:

|
(U | 31 | ), (UGS | @ | B), (le® | @ | m:)

TW%W%@U’EW%I

| 1 | |
U o o UCH UG <) GhNeT HUCH LG 6 |

Al @) & AICMAIM @YCMIM @YAICD Al® @)Y M: |

Notes:

a) Two Vowels donot combine. The second ‘aa’ is actually dropped during
recital. Shown as double strike in red.

b) ‘pate’.. the ‘ae’ sound becomes ‘a’- pata before vowel ‘aa’ but retained as
pate before next ‘pata’.. which has ‘aa’ following it. Marked in blue

c) na: followed by na: becomes nona. Visarga sandhi rule for a: becomes ‘O’
(marked in Green).

d) The second na: has visargam dropped since it is followed by a Vowel ‘A’
Marked in yellow.
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